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IMPRESSONS
INPASTEL

A portialt of artist JanCollins Selman

BY PETER KOENIG

“I see the colors of life, and they be-
come the colors of my paintings that in
turn reflect my perceptions and passage]’
explains Jan Collins Selman of her daily
routine in her Falmouth studio. “And af-
ter working in the pastel medium for 20
years, I feel that my life — both personally
and artistically — began when I moved
to the Cape in 1978

A highly versatile artist who paints
fisures and objects as well as landscapes,
Jan Selman works in oil and watercolor;
however, most Cape art dealers associ-
ate her with brilliant pastels like Septem-
ber Sails - Symphony in Green. This re-
cently completed work depicting sea, sky,
and motion is a dominant horizontal sea-
scape of greens and blues, with break-
ing shallow waves in the lower fore-

ground and a solitary small sailboat on
the distant horizon.

“It was a crisp, clear September day
off Nobska Point” she recalls. I record-
ed one set of sails on the horizon and
my sensual colorist impressions of that
season and quality of light”

In September Sails - Symphony in
Green there is indeed a transparency of
green light in the moment before the
wave breaks, and the brown and gray
pastel strokes in the lower form effectively
become the gravely, sandy shore. It is a
true impression of light indicative of a
skilled and accomplished impressionist
artist.

“I search for light and try to let it come
through,” Selman explains as she gazes
at the pastel on the easel.

“I like the challenge of pastel and my
technique is all chalk work of lines or

{ March Thaw — FEdge of the Bog 227 X 28" Pastel.



| broader tonal areas using the side of the

pastel. When I relive this painting, I can
smell the salt air — and at once I am also
reaching for the truth behind the objects”’

Pastel works of art are traditionally de-
fined as either “drawings” or “paintings’’
and Selman prefers the term pastel paint-
ings, “because I put layer upon layer of
the chalk. All I can see is color and more
color, and I sometimes have to fight with
myself to resolve those colorist decisions,
as well as selection of the view, the form
combinations, what shall be included,
and what will be
left out. The design
in its finality and its
related colors be-
come the subject,
and the objects
then emerge as the
landscape, boat or
figure that we are
already familiar
with.

“Some things |
like to picture have
a certain ‘earth
tightness’ to them,
and [ feel that my
subject selections
are without limitations and expand into
the future — over the limitless horizon
of my concepts — and into the light of
exploratory dimension’

The inducements of her surroundings
upon an artist are especially relevant to
the work of Jan Selman, for it is cbvious
that she cherishes the place she has cho-
sen to live. And her Cape Cod surround-
ings do serve as the subject — as well
as the inspiration — for her most popu-
lar work. Examples of this influence and
direction could be seen in Selman's
presentations at a recent group exhibi-
tion at the Cape Gallery in Falmouth.

One painting entitled Morning Reflec-
tions, — a small oil not larger than 24
inches horizontally — displays a group
of six or seven skiffs and dinghies
clustered against a dock, their contrast-

ing hues perfectly reflected in the mirror |

stillness of their supporting platform of

| IMPRESSIONS IN PASTEL

water. The boats and water dominate the
horizontal composition and occupy the
lower half of the image. The upper half
contrasts with open expanses of moving
water: a line of marsh-grassed horizon
and a single distant miniature white hull
against the shore. The upper water flick-
ers in light and dark through tonal con-
trast, but reaches its most persuasive vis-
ual sensibility through the artist’s very
painterly brush work.
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sionists of the past and present, Selman
is highly conscious of the preservation
of her works. Her paintings are done on
four-ply museum board, and her finished
work is similarly matted and framed, as-
suring a museum-quality stricthess and
longevity.

This concern for the future of her work
derived its beginnings years ago in Bos-
ton, where Jan Collins began to draw at
age 12. She won awards in the Boston
Globe National Scholastic Art Competi-
tion during her high school years, as well

; as a scholarship to
the School of Art at
| the Boston Muse-
8 um of Fine Arts.
She was introduced
to the pastel medi-
- % um by the tenth
= grade — the medi-

Morning Reflections 12" X 24" Oil.

In an additional demonstration of a
highly selective eye, a keen sense of de-
sign and a clarity of dramatic focus, Sel-
man adjusts and resolves both the com-
position and the viewer's sensibility
through a careful balance of the isolat-
ed craft within an oval of reflective sur-
face and against the massive cluster of

| dominant boat forms.

“] work from the scene, from the ob-
jects, from sketches, photographs and
from memory,” says the artist. “But the
final work is always executed in the stu-
dio — although source material, such as
sketches, provide notations.

“1 am influenced by the color of Mo-
net, the mood of Whistler, and the at-
mosphere of Turner,” she says, “and I find
an endless source of related pattern, col-
or, design and subject throughout the
Cape””

Unlike Monet and many other impres-

Cape Cod Compass Holiday 1988
G138

' " um that was to in-
spire developing
recognition of her
@ work nearly 20
* years later. Selman
finally began to de-
velop an initial sen-
sibility for the
chalk, its appropri-
ate application and its diverse colorist
potential.

“No one, at the time of my early ex-
plorations, really knew how to use pas-
tel in my classes!” she says now, “and I
remember a lot of scrubbing and smear-
ing and frustrations with my disasters.
It took a lot of years to begin to learn the
technique — to finally get it to work —
to get it to look right”

During her senior year in high school
Selman audited drawing, anatomy, and
design classes at the Massachusetts Col-
lege of Art. “It was my first really struc-
tured learning and art experience;" she
recalls, “and also provided insight into
how ideas in art are developed”

At the Boston Museum of Fine Arts
school, her teachers included the paint-
er T. Lux Feininger and sculptor Harold
Tovish. “This was a completely new world
for me;" she says in retrospect.




“It was a world of more abstract con-
cepts, a more independent approach to
education, a total immersion in the art
students’ life of creativity, bicycles, gui-
tars, and new associations. My one-to-one
critiques in painting with Feininger are
still memorable and my print-making
classes, particularly wood cuts with Ture
Bengtz continue to influence me today”

After these initial formative years at the
museum school, the young artist married
and her personal and family life con-
tinued with a major absence of art, its
production, study and related develop-
ment until the late 1960s when Selman
began to paint again. Then, through gal-
lery representation, she realized a series

Woods Hole — The Edge of Eel Pond 20" X 26" Pastel.

of murals in Boston area banks.

“I completed nearly 50 mural commis-
sions in the Greater Boston area” she
remembers. “They were very large paint-

ings, averaging nearly five by 20 feet |

each, executed in a mixed media tech-
nique of acrylic paint and collage materi-
als. | was paid by the square inch of
canvas!'

Some of these early developmental
pieces may still be seen at the NeWorld
Bank in both Alston and Charlestown,
and at the Bank of Boston in Boston and
some suburban locations. The murals, ex-
ecuted from 1969 to 1975 were varied
subject combinations commissioned by
the banks to relate to their individual lo-
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cations and constituency. The Bank of
Boston's six-foot by 24-foot painting
shows the Nantasket Amusement Park
with its roller coaster, and is vibrant in
its bright colors and stylized in its recog- |
nizable and objective descriptions.
“The |[NeWorld Bank| mural is a trip-
tych, a painting in three parts, about 24
feet long,” Selman explains, “and they re-
quested a boating theme, so I designed
a scene of ships and masts against a vi-
brant sunset and also used the form of
a large anchor as a curving design de-
vice to assist the unity of the composi-
tion”” These murals may possibly provide
a comparison and perspective of that ten-

year period to Selman’s more recent work |
= — = 1
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that has now devel- IMDRESSIQNS IN D/ASTEL

“] became famil-

oped an extensive
and impressive regional reputation.

By the early 1970s Selman was paint-
ing with consistency and haunting pub-
lic libraries where she became more fa-
miliar with the work of historical artists
such as the French painters Claude Mo-
net and Pablo Picasso.

“Impressionism really captivated me
and particularly Monet’s landscapes of
color and light,” she recalls from that time
in her life. “The oriental feeling in his land-
scapes that combines line with mass and
tone, the circular patterns in his paintings

iar with the paint-
ings of the West Falmouth artist Kathy
Twombly and loved the emotion and ex-
citement in her very abstract work. Hers
was a different and very refreshing ap-
proach for me, and [ learned also about
freedom of color usage from her.

“My paintings at this time were mo-
rose and dark, and after an initial peri-
od of rejection from local competitive ex-
hibitions I began to recognize and
assimilate content indigenous to the Cape
landscape, as well as certain tendencies
in the paintings of Monet, James McNeil

contrasted with his
strong horizontals,
and his use of blue
against red and
green still provide a
standard for my

work?”’
Selman contin-
ues to admire

equally the emo-
tionalism in the
paintings of 19th
century British art-
ist J|MW. Turner.
She describes his

“Falmouth and the
Cape have been
more than good to
me. Through this
community and my
work in art [ have
found myself. | have
realized my life.”

Whistler, and | MW.
Turner,” she ex-
plains.

“l was at the
very beginning of
developing self-
confidence, a sensi-
tivity to new ideas
in painting, and
had the good for-
tune to know a
supportive commu-
nity of friends.

“Falmouth and
the Cape have been

paintings as “circu-

more than good to

lar motifs with the sky wrapped around
the sea, waves reaching up to capture the
sun, and his interpretation of nature as
a highly emotionalized interaction of
movement, color, and search for light in
a spontaneous, yet controlled design.”’

After settling in Falmouth and develop-
ing a studio work routine supported by
a frame shop where she learned conser-
vation framing, Selman began serious ex-
perimentation with pastels. Her contact
with local artists encouraged her.

“I listened to those people who were
really involved in the art world. The paint-
er Edith Bruce, founder and director of
the Woods Hole Gallery, suggested I
search further in myself, my surround-
ings, and in my painting. She emphasized
the importance of thematic work, con-
tinuity in imagery, and looking at what
my backyard said to me.

me. Through this community and my
work in art I have found myself. I have
realized my life. I realized landscape as
a theme, impressionism as a style. 1light-
ened my palette and began to produce
work that encouraged my continuity,
supported me spiritually, and at once
slowly forged my entry to a sense of
professionalism.’

Individual exhibitions of Selman’s work
have now been held at the Teufel-Velesig
Gallery in Cotuit, the Hermine Merel
Smith Gallery in Edgartown on Martha's
Vineyard, the Cape Cod Conservatory in
West Barnstable, and at Al Mack’s Gal-
lery, the Cape Gallery of Contemporary
Art, and the Market Barn Gallery in
Falmouth.

Currently, she is represented by Gallery
One on Nantucket, the Cape Gallery and
the Market Barn Gallery in Falmouth, and
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‘ the Hermine Merel Smith Gallery on Mar-
| tha's Vineyard. The price range of her pas-
tels and oils is now $400 to $3,500, and
she says she is having difficulty meeting
the growing demand for her work.
“When [ wake up in the morning,” she
says, “l am immediately in love with the

knowledge of my continuity in art, the |

knowledge of being thus privileged. I try
to paint every day — and it's exciting to
realize completion of current work — as
well as speculative expectation of new im-
ages, scenes, designs, and resolutions of
color and form.

“My work has been strongly landscape
oriented, as an expression of my percep-
tion of the interaction of life, growth and
nature. It has its own characteristics, and
| observe it in my special way as the rein-
forcement of the human spirit. The earth
is there, it is solid, it is security, it is my
warmth. I have never questioned loving
it, and after so many years of the city’s
hard geometry the softness of the natu-
ral landscape is like going home?”

Encouraged by the developing popular-

| ity of her work, by the continuity of in-
' terest by collectors throughout the Cape
! as well as in the Boston area, and by the
acquisition of two of her pastel land-
scapes by the Art Complex Museum in
Duxbury for permanent collection, Sel-
man says she now has experienced a
sense of relaxation, “being myself, and
finally, after all this time — becoming
comfortable with life and developing im-
age, idea, and technique in my work!

In her landscapes, the ambiguity of ab-
stract passages combine with the ex-
perienced and more objective pictorial
elements in a Monet-like presence of color
and form as subject. These painterly and
visual notations present a moving con-
trast with continuing reference not only
to the impressionist innovations of Mo-
net, but also to the later associations of
these ideas becoming abstractions in the
work of the expressionists William De
Kooning, Franz Kline, and Robert Mother-
well in New York in the 1940s and 1950s.

Selman'’s poetic pastel interpretations

of local and regional themes also include

BAY POINTE

‘The life you'll love includes an- 18—hole Champlonshlp golf course, club-

“house, tennis courts, indoor and outdoor swimming pools, health club, nearby
‘beaches and marinas . . . even your own electric golf cart.

Only 67 condommlum homes — featuring widow’s walks, decks, fireplaces,
volume ceilings, whirlpool baths and garages. An unparalleled cornbmanon of
craftmanship and luxury.

Bay Pointe, just north of the Bourne Bridge, is less than an hour from Boston.
Call (617) 759-6753 or visit us, now. Prezconstructlon prices from $230,000.
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UDI Bay Pointe

Bay Pointe Village & Country Club, Onset, MA. From Rte. 495S take the 2nd Exit 1 to
Rete. 28S, and a right onto Onset Ave.
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The 1989 Plymouth Colt DL

Four-wheel-drive wagon.
From Stagg Auto Sales.

K] Prompt, courteous service. Our T1th vyear.
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Silvia & Silvia

Choosey? Then choose a choosey builder.

Silvia & Silvia Associates are a team of exacting professionals committed to
excellence. From the initial planning and custom architectural design through
to the construction, total attention is given to detail, craftsmanship and quality.

studies of the human figure, and the ar- |
tist's versatility encompasses and con-
trols her technical virtuosity and spirit of
adventure that is a primary requirement
in all creative activity.

“I am working on a more solid idea of
the human figure;” she says, “and 1 am
very familiar with traditional objectivity
in figurative interpretations. I am search-
ing for a better concept, and I think there
will be greater clarity in my future work”

Selman'’s careful subject and design in-
vestigation, compositional selection and
interpretation of elements and forms in
a single painting are effectively demon-
strated in her recent pastel of Eel Pond
in Woods Hole titled Woods Hole, The
Edge of Eel Pond.

Her painting combines the luminosity
and reflections of the waters of the har-

Nothing but the best goes into every Silvia & Silvia custom built home.

bor — an effect she superbly articulates

Silvia & Silvia in varied compositions — with her abili-
Complete A CUQTO‘;S;%:E';:"' 'L';‘;]G e RﬂﬂOV;l;D"S ty to handle diverse forms: as in the very
Design & Building or. CLE 2 NER! Rerodeling A 1 .
i es e sdditions sohd. z?md convincing hull shapes of Lhrefa
Cgréle?r;*i]le, MA 02632 traditional fishing vessels at dock. Addi-
508- -144: : . a1
L 2 B | tionally, she includes two large buildings

of the village’s Marine Biological Labora-
tory that at once contrast and comple-
ment an older structure in red brick with
one of the institute’s newest in a mod-
ern style.

The complete composition works in an
oval pattern, leading the viewer's eye
from the soft flickering ripples in multi-
colored water through small areas of
shore, stone dock forms, and to the dis-
tant shore that becomes, together, the ar-
chitectural scene and horizon. The fish-
ing vessels at the center of this image add
both the focus and contrast to these nat-
ural and man-made elements.

“] wanted to love the view that I would
be working on;’ she says in describing
the development of this painting. “1 spent
several days looking, sketching, making
notations and taking photographs. From
the historical intent and viewpoint [ want-
ed to include a part of the old structure,
as well as the new architecture” '

The work had been commissioned as
one of a series of historical sites in
Falmouth executed by different local ar-
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tists, and Selman had selected this sub-
ject from a list of sites.

“l am more comfortable with some-
thing just a little bit different than what
some artists would do]" she winks.

Selman began with three days of
notetaking and exploratory photography
of the location’s form, color and light. She
says she wanted to analyze the chang-
ing effect of light from mid-morning to
mid-afternoon and record the comings
and goings of the fishing and research
craft. The important relationship of wa-
ter and boats to the purpose of the Ma-
rine Biological Laboratory is an unusual
one for a harbor, and she didn’t want to
miss it in the pursuit of simple aesthetic
considerations.

“It now all ties in well together,” she
says as she reviews the painting in her
studio, “and my combination of horizon-
tals and smaller verticals within the over-

all oval of the design provides a softness

with counter movement and action.”
Pastel is a spontaneous, yet difficult
medium, and many painters avoid it to
favor oil or acrylic. Pastel is Selman’s
most effective material, and she says she
often “scumbles” — that is, applies many
applications of opacque color — and she
adds, “1 work quickly. I spray in some

areas, and some areas of this painting |

were steamed for effect. I warm the pa-
per with steam, and it gives a graininess
like air. It’s like a glaze. I can get a large
flat area by soaking the pastel in water.
In the end, | use only water as a fixative”

Some areas of her paintings are light-
ly done, while other parts with intense
color require multiple applications of col-
or over color — at times five or six lay-
ers. The longer she paints, she says, the
more she feels the necessity to bring the
painting and the viewer closer and closer
together.

“I want the viewers to feel comforta-
ble in the environment of the work; I
want them to stay with it)” she says.
“When you are an artist, you are an art-
ist, and I am in love with the knowledge
of my continuity in art, my awareness
of being thus privileged.” a

LIVE HEIIE PLAY HERE.

The point? There’s a White Cliffs home for every lifestyle. The set? Elegant.
From the lush green Gary Player golf course to your luxutious $2.5 million
clubhouse. The match? [numlpamble Spectacular sunrises ]umpm

from Cape Cod Bay. Miles of beaches to soothe your feet and free

your spirit. Come. Experience. Move in now.

\WHITE CLIFFS

ON CAPE. COD BA& BUT JUST AN HOUR FROI\ DOWNTOWN BOSTON

aily, by appointment

Once you've been here, there’s no other place. To have fun. To relax. To
reflect on where you've been and plan on where you're heading. And now
you have an ideal place to do all this.

The best location. Convenient to Edgartown, South Beach, the boat, the
airport, golf at spectacular Farm Neck. A very private community of only
24 architecturally-striking, quality-constructed condominium homes. Pool,
tennis, decks, cathedral ceilings, skylights, roomy 1200 sq. [t. floorplans,
plus 800 sq. {t. lower levels and lots of storage. And unsurpassed

value, ready now, from just $295,000. Call our sales office at
{508) 627-3138 and visit us soon! @ Avery special way of life awaits.

Mf:ctmghousc Village

The Vineyard you've alwavs wanted.
Meetinghouse Way Road, Edgartown, Martha's Vineyard, MA 02539
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